Etude #2

Inspiration for this etude comes from a very important rhythm (dotred aghth, sixteenth, eighdh) tound in

Beethoven's Symphony No. 7. This rhythm is also found in Becthoven's Symphony No. 9 (buc in 3/4)

and

Tchaikovsky's Symphony No. 4 (but thythmically inverted). Ensembles ofren struggle witch this rhythmy Tnseead

of sounding triplet-based, it often sounds like a duple rhythm [t i ofien the job of the tmpanist o
Y p

be a

“thythmic cop” and o ensure this rhythm is incerpreted correctly. The cochnical challenge of bars 56-59 should

dictate the tempo for this etude.
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