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a. Justification
b. Purpose of the Study
c. Limitations of the Study
d. Definition of Terms

IL. A Brief Instrumental Overview
a. Guitar
b. Marimba
c. Bandoneon
d. Vibraphone

I11. A Brief Biographical Sketch of Astor Piazzolla

IV. The Double Concerto
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ii. Milonga
iii. Tango
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Anthony J. King Marimba
James McDonald Vibraphone

Wonkyung Kim Piano
Chris Arcy Double Bass
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DOUBLE CONCERTO

pour Guitare, Accordéon, Piano et Contrebasse tfaculiatne)

Double Concerto
1o Magimba, Vibraphune, Puann and Dousbikehass
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